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PROGRAM  
String Quartet in F Major, Op. 18, No. 1 
Ludwig van Beethoven 
Born: December 16, 1770, in Bonn, Germany 
Died: March 26, 1827, in Vienna Austria 
Composed: 1798-1800 
Duration: 30 minutes 
 
Although the whole Op. 18 set of string quartets was 
dedicated to Prince Lobkowitz, a loyal and enthusiastic 
patron of Beethoven's, an earlier version of the Op. 18, 
No. 1 quartet existed and was dedicated to Beethoven's 
friend, Karl Amenda. Amenda was a theologian and 
violinist who made Beethoven's acquaintance in Vienna. 
Apparently, Beethoven was unhappy with his first version 
of the quartet and wrote Amenda a letter requesting that 
the piece not be shown to or played by anyone. He added 
that he had a lot to learn about quartet writing and had 
finished a new version of the piece. 

 
String Quartet in E Minor, Op. 121 
Gabriel Fauré 
Born: May 12, 1845, in Pamiers, France 
Died: November 4, 1924, in Paris, France 
Composed: 1923-24 
Duration: 25 minutes 
 
By the time Fauré had reached his 77th year, he had 
assembled a fine catalog of chamber music that 
comprised two violin sonatas, two cello sonatas, two 
piano quartets, and two piano quintets. Possibly wishing 
to make the cycle more complete, the composer 
embarked on a string quartet and a piano trio. He 
composed them simultaneously and completed the trio in 
the spring of 1923. The quartet, finished in September 

1924 about a month before Fauré’s death, was his final 
work. It was also his only chamber work not to include a 
piano. And as was Beethoven when composing his Last 
Quartets, Fauré was now completely deaf while 
completing his E Minor Quartet. 

 
String Quartet in C-sharp Minor, Op. 131 
Ludwig van Beethoven 
Composed: 1826 
Duration: 40 minutes 
 
Free from any considerations a commission might have 
imposed, in the String Quartet in C-sharp Minor 
Beethoven moved further away from the conventions of 
quartet-writing than he had ever done before. An external 
sign of this is the layout in seven movements, played 
without a break-certainly a major departure from the 
norms that leaves the listener totally unable to predict the 
course the work will take at the next turn. But form in 
Beethoven is always inseparable from content, and the 
revolutionary structure of this quartet was made 
necessary by the exceptional emotional range of what 
Beethoven had to say. 
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