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Quartet in F Major, Op. 18, No. 1 
Ludwig van Beethoven 
Born: December 16, 1770, in Bonn, Electorate of Cologne 
Died: March 26, 1827, in Vienna, Austria 
Composed: 1779-1780 
Duration: 29 minutes 
 
Although the whole Op. 18 set of string quartets was 
dedicated to Prince Lobkowitz, a loyal and enthusiastic 
patron of Beethoven's, an earlier version of the Op. 18, No. 1 
quartet existed and was dedicated to Beethoven's friend, 
Karl Amenda. Amenda was a theologian and violinist who 
made Beethoven's acquaintance in Vienna. Apparently, 
Beethoven was unhappy with his first version of the quartet 
and wrote Amenda a letter requesting that the piece not be 
shown to or played by anyone. He added that he had a lot to 
learn about quartet writing and had finished a new version of 
the piece. The No. 1 quartet exists in four movements, the 
first of which is an Allegro con brio. Although there are parts 
that are quick and spirited, they are mixed with many lyrical 
qualities as well. The opening motive, centering in on the 
pitch of F with a melodic turn, is an important one, as it 
returns in various ways throughout the movement. The 
music takes on a fierier character in the development where 
the key turns to minor before working itself back into the 
opening motive and its various inventive (and sometimes 
surprising) manifestations to bring the movement to a close. 
 
 
 
 
 
 
 
 
 

 
 
Quartet in B-flat Major, Op. 130 w/ Grosse Fuge, Op. 133 
Ludwig van Beethoven 
Composed: 1817 
Duration: 44 minutes 
 
This effort is among Beethoven's final works and is the last of 
the three quartets composed to meet the commission of 
Prince Nikolai Golitzin. This work obtained the nickname 
"Lieb" (dear) from Beethoven himself, who referred to it that 
way in his writings. It consists of six movements and may be 
looked upon as similar to a divertimento or suite, in the older 
sense of those forms. The first movement alternates slow 
and fast music throughout, bearing the markings Adagio ma 
non troppo and Allegro. It moves from the somber to the 
playful, from the contemplative to the joyous. Beethoven's 
treatment of the thematic material and his handling of the 
sonata-allegro form is quite innovative here. 
 
The Grosse Fuge, eventually published as an independent 
work, is one of Beethoven's crowning achievements in the 
medium of chamber music. The work opens with an 
introduction, or "overtura." Here the mood is dramatic, 
effectively setting the stage for the whole work. The main 
theme -- heroic and defiant, powerful and self-confident -- is 
presented in four different versions. First, it is played 
fortissimo, in an emphatic, assertive manner, which will 
reemerge as its definitive guise in the coda. The subsequent 
accounts of the theme gradually become calmer and quieter. 
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