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Violin Sonatas in A Major, C Minor, G Major, Op. 30, No. 1-3 
Ludwig van Beethoven 
Born: December 1770, Bonn, Germany 
Died: March 26, 1827, Vienna, Austria 
Composed: 1801-1802 
Duration: 62 minutes 
 
Beethoven composed the Sonatas for Violin and Piano, Op. 30 
in 1801-02, completing most of the work between March and 
May of 1802, after moving to Heiligenstadt in an attempt to 
improve his hearing. The three sonatas, in A major, C minor 
and G major, were published in 1803 by Bureau des Arts et 
d'Industrie in Vienna. The dedication of the Op. 30 sonatas, to 
Czar Alexander I of Russia, seems to have gone 
unacknowledged (evidence suggesting the gift of a diamond 
ring is unreliable), although Alexander was later one of ten 
subscribers to the Missa Solemnis. It is possible that 
Beethoven received a sum of money for the sonatas in 1814, 
after presenting the Czar's wife the Polonaise, Op. 89. The Op. 
30 sonatas developed during a traumatic period in 
Beethoven's life when he was forced to admit to himself that 
he was losing his hearing. In October 1802, only four months 
after completing the Op. 30 set, Beethoven wrote what is now 
called the Heiligenstadt Testament, in which he attempts to 
admit to his brothers, and indeed to all people, that he is going 
deaf. In this amazing document, which appears never to have 
been sent, the composer discloses that he had seriously 
considered suicide. Despite, or possibly because of this 
psychological suffering, Beethoven completed his Second 
Symphony, the Bagatelles Op. 33, the Op. 31 Piano Sonatas 
and the Op. 30 Violin Sonatas during the spring, summer and 
fall of 1802. 
 
 
 
 
 

 
 
Bridging I, II, III 
Andrew Norman 
Born: October 31, 1979, Grand Rapids, MI 
Composed: 2016 
Duration: 30 minutes 
 
 
Bridging I, II, and III are interludes by Andrew Norman written 
specifically to be performed between the three Op. 30 
sonatas. Each interlude begins with the end of one of the 
sonatas and transforms it, through repetition and variation, 
into the beginning of the next. “Jennifer is really thinking 
about what Beethoven means—not only in his own time, but 
what his work might mean for us today and I am interested in 
all of those questions myself… this project is a perfect uniting 
of those things and it’s a chance for me to really think about a 
specific idea about a certain kind of music making and how I 
relate to that.” 
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